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The song ‘Oh What a Night’ by Frankie Valli and the Four Seasons is
played.  Sam the barman sits on a bar stool adjacent to the bar.
Oh what a night, the last day of July 2019.  A night I will always
remember.  I’ve been working here for the last two years serving the
regulars and newcomers alike.  Thought I’d seen everything I did,
from impromptu strip shows to drunken brawls.  It’s surprising what
drink can do to the human behaviour.  The more people drink, the
more barriers loosen and eventually come down.  Relationships
unravel before your very eyes.   But anyway, back to the events of
31st July.  This night had everything, and I mean everything!  Rela-
tionships beginning and ending, the ‘one that got away’ reappearing.
We’d just had a duke box put in.  A lot of the regulars wanted a bit of
nostalgia, live bands and singers just weren’t hitting the note, if you
pardon the pun.  They wanted to bring back the old spirit of the pub.
So we bought a duke box and the last day of July was its first night.
The night started with a family get together and ended with a lock-in;
and a whole lot in between.  Let the story begin.
Sam walks off singing ‘Oh What a Night.’
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Scene:
Public House

Setting:
One table, three chairs and three drinks.

Scenario:
Jim, Tony and Abi go to the local pub for a quiet family drink.

Characters:
Jim, age 67 - Abi’s father and brother of Tony

casually dressed in jeans and a tee-shirt
Tony, age 59 - Abi’s uncle,

in jeans and black leather bomber jacket
Abi, age 46 -

smartly dressed

Performance time:
7 minutes



GENERATION ROCK
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Tony and Abi are sat at a table. Jim comes over from the other side of
the pub.
Jim:  (Despairingly.) I don’t think much of the juke box, nothing

on it pre 1990s, and who’s this Ed Sheeran character?
Abi:  (Jokingly.) I know vinyl’s making a comeback, but I’m not

sure if that means the 78s.
Tony:  I don’t know how some of these new artists make it into the

charts.  Some of them can only play 3 chords, at best.  When
my punk band, Tony and The Head Bangers were playing all
the pub gigs, at least we managed 4.

Jim:  Was that between the band?
Tony:  No, clever sod.  All of us were capable of playing 4 chords.

(Tony air guitars to demonstrate.)  We were gifted.
Abi:  Well, obviously not that gifted as you never got past playing

in a pub. Did you? (Sarcastically.) I mean, you didn’t get
asked to open at Glastonbury, I take it?

Jim:  None of these so called musicians of today or the punks in
the 70s can compare with the 60’s lot. We had Hendrix, The
Stones and The Beatles.

Tony:  (Sarcastically.) And Val Doonican and Ken Dodd.
Ami:  I thought Ken Dodd was a comedian.
Tony:  He was, it didn’t stop him having a hit record. (Laughing.) I

think Jim bought his record, queued up for hours outside
the record shop he did, he didn’t want to miss out.

Jim:  Cheeky bugger.
Tony:  The real decade for rock was the 70s, we kicked arse.  Me

and my band played all the gigs in Hull, the kids couldn’t get
enough of us.  When we came off stage I was covered in spit
from the audience.

Abi:  Spit? (A disgusted look on her face). Spit? Are you sure they
liked you?

Jim:  That was their way of showing their appreciation.  Com-
plete head cases if you ask me.

Tony:  We were an angry generation.
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Scene:
Public House

Setting:
One table, two chairs and two drinks.

Scenario:
A support worker meets a client in a pub. She has been allocated

his case from a colleague.  It is their second meeting in the same lo-
cation. They sit at a table with two drinks on view.  A pint glass in

front of Kenneth and a half a pint glass in front of Brenda.

Characters:
Brenda, middle-aged support worker.

Attire is trendy, slim fitting jeans and a fashionable top.
Kenneth, middle-aged client.

Dressed in jeans and a tee-shirt.

Performance time:
7 minutes



THE SUPPORT WORKER
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Brenda:  Well, Kenneth this is our second meeting at the same ven-
ue, I might add.  You must like this particular pub.

Kenneth: Yes, it’s okay.
Brenda:  I just hope that we have an evening incident free. Unlike

last week.
Kenneth: Do you mean the incident with the clairvoyant?
Brenda:  Yes, Kenneth, I mean the incident with the clairvoyant.
Kenneth: I just couldn’t help myself and I don’t know why he’s

meeting clients in a pub.
Brenda: There are lots of places that clairvoyants work from and as

long as the landlord has given permission, they are entitled
to arrange to meet clients on the premises.

Kenneth: But, I didn’t think he was a very good one.
Brenda:  Maybe not Kenneth, but if the client is happy to pay what-

ever they have paid, then it’s up to them to give an assess-
ment of their abilities, not you, and certainly not in the
manner that you did.

Kenneth: I can’t really remember what I said.
Brenda:  You waited for him to tell the lady he was seeing that he

was a reincarnation of an Indian Chief.  And you butted in
by suggesting he was Big Chief Full of . . .  Well anyway, let’s
not repeat verbatim the actual comment.

Kenneth: Oh, yes.  I remember now.
Brenda:  Yes, Kenneth and when the incident had been calmed down

by the landlord and myself, and after I had a chat with the
landlord, we agreed didn’t we, Kenneth, that you would
work on the issue of your abruptness.

Kenneth:  Well, yes.
Brenda:  There’s no well yes about it, Kenneth.  We did.  And I had to

give an assurance to the landlord that there would be no
repeat of this unfortunate incident.

Kenneth: I think its turrets that makes me do it.
Brenda:  Kenneth, you have been assessed whilst you were seeing

your first support worker.  The results came back that you
do not have Tourretts.  The consultant said you just need to
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Scene:
Public House

Setting:
One table, two chairs and two drinks.

Scenario:
Two people exchange details through an advertisement in the local

newspaper entitled: No Strings Attached.
They meet in a pub to arrange a sexual liaison. Both are married.

Nikki is sitting at a table and is joined by Simon.

Characters:
Nikki and Simon, early 30s.

Casually dressed.

Performance time:
7 minutes



NO STRINGS ATTACHED
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Simon:  I’m guessing from the description you gave me that you
must be Nikki.

Nikki:  (Getting up from the table.) You must be Simon, you look
very familiar.  I am sure we’ve met before.  It wasn’t in this
setting because I’ve never done this sort of thing before.

Simon:  I believe we have met before, in fact several times. We
went to the same senior school. Branton High. What a
coincidence.  Of all the places to meet and in these circum-
stances. It’s unbelievable. I never guessed when you an-
swered the advert. You signed off as Nikki.  When we were
at school you were Nicola Johnson.

Nikki:  (Holds up her married finger.) Now Mrs Kirk.  I use Nikki
now, it just sounds more modern. I see you also have a
married ring on your finger. Looks like we have both found
ourselves in marriages that don’t fulfil.

Simon:  This feels really surreal. I guess you’re right about fulfil-
ment. I’m not getting much from the relationship other
than friendship.  The physical side has never been great and
it’s diminished over the past year or so, if it was possible.
I’m lucky if it’s once a month. Diane just doesn’t seem
interested.

Nikki:  Hang on a minute. You didn’t marry Diane Peters from
school did you? (She laughs.)

Simon:  Well, yes as matter of fact I did.  How did you guess?
Nikki:  Because I remember you two going out together.  I can still

see you two now at the school leaving disco. She was all
over you.

Simon:  Yeah, well I think she was relieved that someone asked to
take her to it.  She wasn’t my first choice.

Nikki:  Diane Johnson? We all used to call her little Miss Perfect.
She was a real whiz in the cookery classes.  We all said she
was the youngest housewife ever.  She couldn’t wait to get
her little pinafore on and get her cakes in the oven. I bet she
has your meal on the table for when you get home from
work?

Simon:  Well, yes she does actually. It drives me mad. She’s always
in the kitchen.  If she’s not cooking she’s baking.  If I set foot
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Scene:
Public House

Setting:
One table, two chairs and two drinks.

Scenario:
Two friends, neighbours and work colleagues, are in a pub to
discuss the marriage problems one of them is experiencing.

Characters:
John, 42

Geoff, 40
Both dressed casually.

Performance time:
7 minutes


